o.k.p, america and the athers

e
FPeeling the taste of Coem Cola on ome’
lips for the very first time
Pronouncing the name of %he Prealdent
Touching the computer keys

Reading & mewspaper on one'@ own
Getting a passport

Opening a bank account

Buying B oBAr

Having ome's photo taken at the Statue
of Liverty .

Escape Group, Moscow

E

Group

Poliee pontrol

on each and eve

and ub
“rho

makes one insecurs

B
3
a

whether to go into hiding or start spying on

ody oneselfs For the very Semnsitive,
¥his situation is no% without fascimation:

it is reminiscent of childhood fum; of games
and maughty boys’ tricks, 1like pesping ‘&t the
girls through & secret hele in the toilet
wall.

If & normal human being, not a movie cop or
¥ detective, is spiled om or shadowed, allk
}4="'..s_r.::i to deofia' Lie low, duck or hide his
head” in the sand llke an ostrich, or in a
wgll¥or whersyer. Shat else could he do?
This 1% not any different from the somewhat

n.amina,. attitude of !h.l_- u.auigl__, harmless apexar‘l
figure of the artistj with him, you also

never inow wWhether he wamts to be 1n hiding,
or rether keep 850 =ye on Somebody. Feepers,

& project by The Blue Noses Group (Dimitrl Epezart 1o a §
organizntior a;
Teinted motivi

ok, Ty 1doi3 o

291 church.striet ¥
¢ w4gel

Bulnygin, Viacheslav Mizmin, Alexander

Shaburov, Eonstantin Skotnikov) emptures this apexait is = -
situstior ioy the exhibition (.K., dmerios! @ 2004 ISTE)
exnay &

The. Blup Woses Group, FNovosibirsk Doordicatise Eaiins Mooer/ Tiszda




js about the ex=—
‘boundaries, and
16 gart by he AuvkiEE— : : inding them. It iz about how
'8 namib | . 2
:l:n ;,_:g i ':::“u:: ove themselves, and irans—
jundaries. This is what

he Viewal drin, $he Seftering 3

7 . - C i dn & situation where almost
Bf Ouliural 1%;« i Ar

the Arta, a Shab

fshifting, changing, some=

4 gy then forming anew: just
wan supparted 18

B apan Phundatioe. iony genetlc engineering,
i

Inside and out, in
fce a5 in the experience
dealing with physical

e Inl&lﬁ a time of uncertainty: the
iose mantra 'Anything is possible’
by & purportedly triumphant late
today also shows its frightening

de, ply that in fact amything is
possible — hoth ifresdom ard yepression — and
jere Bre no established criteria or
categories at hand to relieve us irom our
=8ponsibility &t the one unalterable

em, that of decision.

artists irom
rse cultures and
ckgrounds Irom
world that ig
Peter Hoever s
bition, entitled
8ly casts some lignt
It makes it imeginable,

bo s all, manageable. It mlso
L} i&i.spatlal and subjective
5 p 0 making it clear there is
f possivility of optimg out, of
eself through some technical
Gince :t technologically appro-
0Ty teshnqlugj itself is, by the
pf trmditional individumlity, an

Ienlele Duekid

unlimited possibility. On the basis of elee=
tronically generated real-time inforsation,
perscnal ldentity as defined by the laws of
nature is doomed %o fall as & conmirol unit.
Where nmapo— and peta-units are being manipu-
lated, there iz nothing leit for human hands
to dos Any typical computer spreadshest pro=
gram incorporates more sxperience of fric-
tionless, purposive interaction than all the
world's brain trusts could ever conmtribute to
a discussion, which would im any case be
thrown into chaos.

Asguming the role of the sorcersr's APPIen=
tice is mo way out, either. Technological
progress, it is true, Seems to have thorough=-
ly dome mway with the myth of nature a5 an
independent normative force. However, %his is
Pprecisely what reaffirms culture as B formas —
tive fumction, not merely & descriptive; and
thus perhaps nature-delimiting, ome. Unlike
mature, which is commor to mll, there is mo
such thing as ome culture; hence virtually no
one culture can serve as an objective orite-
rion or standard. After the death of God,
other gods have returned in various guises
and under mamy different names, and they can
no longer be banished by enlightened Reason
or its =maration, technology. However appeal=
ing the invocations of *tolerance” and “cor-
rectness”, these are no universal values.

#ith the “new global order” both the unity
of the body and of language have been lost.
Ory, at the very least, it bhas facilitated
the insight that neither unity ever really
existed; they were but a projected goal. It
is the same old story: £t is in battle or in
its eivilized form, competitiom — in utopian
terms, comcerted work — that we, however
different, are united. It is victory that
disrupts unity.

Identity is
contradiction,
not affirma=
tione 1t is the
palpable experience of
conirenting arbitrary
limits, distinctions,
#gtablished truths,
and decrees. The
culture of thia
contradiction is art,
which aleo contradicis
anything it is sup=-
posed, or defined, to
te, in faver of the
sake of the monmologic
poaer of affirmation:
entertainment, amuse-
ment, decoration — and
seli-yealization. ATE
is not a myth,
nor a
mythological
force, but omly
the ritual of such a
toree, and thus an
expresaion of the
reality of the mythe.

Baymond Petiiban

This enables an experiemce of the reality of
the mythological foroe, as the sentimentality
of dream unleashed in the everyday.

0.EK., America! presents
varying views of this dream,
thrown into perspective
through art. mhis is s drean the
world has coms to cell the American dream —
a dream of ireedom frem contradietion, of
identity by aifirmation, of soversigniy as
omnipotence — of the reality of the possible.
F.H.



