In the exhibition Altered After, curated by Conrad
Ventur (JUIPI-August 2019, Participant Inc., New
York), California-based artist Julie Tolentino
showed a piece titled Harvey, a living cactus with
small offshoots planted in a tiny pot and placed on
a transparent plexglass pedestal. Tolentino revived
the plant, which had been propagated from its
“mother” plant and had originally belonged
to Harvey Milk. It was a gift from her friend, an
archivist 'in the special collections at UCLA who
acquired the cactus from one of Harvey Milk’s ex-
roommates in San Francisco. | was first struck by
how this artwork poetically connected the lives of
eople from different generations and different
ocations. And yet, what moved me was the care
and affection demonstrated through this plant;
Milk’s ex-roommate took care of this cactus for
years after Milk’s assassination, and Tolentino saw
it as a form of inherited knowledge and memory
that should be shared.

A few years ago, | had a similar experience when
| discovered a collection of diaries, scrapbooks,
and scripts at QueerArch in Seoul, donated b];/ a
transgender woman in 1998 who visited the office
of BUDDY (1998-2003), one of the first gay and
lesbian magazines in South Korea. She had been
introduced to the magazine through a popular
night-time TV program months “before. The
collection of materials—diaries full of hardship,
self-hatred, hopes of transitioning—also included
multiple drawings by the donor, mostly self-
portraits of the body she desired to have. While
the drawings were beautiful in their own way,
her touches, her desires to be recognized and
remembered, and the materials that connected us
across time and space were deeply moving and
palpable.

QueerArch (also known as the Korea Queer
Archive), was established in 2002 with a donated
collection from BUDDY and is the only public
archive focusm? on queer history and culture in
Korea. Currently located in a modest office in
the Mangwon-dong area, its collection includes
thousands of publications, over 700 films from the
Seoul Queer Film Festival, and hundreds of artifacts.
While the archive is run by a trained archivist
and is well-cataloged online, it does not always
adhere to conventional processes of archiving—
qualifying, surveying, collecting, displaying—
rather, it is a collection of donated objects with
chronological gaps and holes, impacted by the
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of missing histories by attaching a sculpture of a

human arm which displays a hanging scroll painting

of an orchid. Appropriating the traditional Seonbi
practice of contemplative Korean brush ﬁalntlﬂ
(named for a virtuous Korean scholar), the scro

is playful and imaginative with its rainbow
colors, successfully creating a connection
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between Seonbis and the artist, solidifying
the link between past and present.

For Moon Sang Hoon and Azangman,
two women artists featured in QueerArch,
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Haneyl Choi, mock-up for Untitled, 2019, Ink on paper, Dimensions variable

notion of contradiction, such as the personal and the
public, the organized and the random, the authored
and the unknown.

The exhibition QueerArch features new works by five
Young queer artists and artist groups based in Seoul.
t was created after their months-long research at
QueerArch with the following questions in mind: how
do we challenge the narrow and biased Korean (art)
historical perspectives and resist the discursive and
academic violence that has resulted in the historical
erasure of queer people in Korea? How do we honor
the lineage and history of queer people in Korea and
successfully create narratives through the artwork?

Haneyl Choi’s response to these questions is
a thoughtful and selfless gesture of care. Choi,
known for his ambiguous and idiosyncratic large-
scale sculptures and installations that are injected
with sexual fetishes and fantasies, here employs the
simple form of a display system as his medium—
powder-coated steel bookshelves in this case—to
replace some of the old wooden ones damaged
by humidity at the archive. Seemingly plain and
modest, the work (Untitled) is a result of months-
long conversations with Ruin, the archivist at
QueerArch, to find the best way to store and
display the collection. However, Choi also elevates
these functional sculptures to address entire bodies
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the research at QueerArch was both eye-
opening and painful due to the lack of
representation of lesbian artists’ lives in the
archive. In the statement for her video piece,
Exhibition: Lesbian (2019), Moon writes, “Why
do we have such a small number of queer
women artists in the Korean arts community?
What made it nearly impossible to be visible? [...]
Despite numerous efforts and attempts by lesbian
artists in the past, it seems we can only find their
traces through poorly documented photos and oral
histories. [...] Have queer female artists failed? But
then, what is failure for artists?” As Moon continues
her research, she learns more about lesbian
artist collectives that were once active such as
UnniNetwork, ITDA, and Bozzyparty. After reaching
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Ruin, Newspaper scrap (1963, Seoul), 2019, Digital print, Dimensions variable

out to some artists from the collectives, Moon re-
stages their artworks—several of which had been
shown in important historical exhibitions—in a
new show (Outhouse, Mangwon-dong, Seoul), and
documents them in a video that cross-references
content in fli/]ers, magazines, and other publications
at QueerArch.

Like Moon, Azangman, a dra% king performance
artist, wants to dive into the history of drag king
erformances in Korea, but struggles with the
ack of archived documentation.” She grapples
with magazine advertisements and low-resolution
images of the “legendary” performances floating
on the internet. Often introduced as one of the
first drag king artists in Korea (but knowing there
were so many before her), Azangman decides to
track down drag kings of former generations and
interview them in her work, Touching the Balls of
Resurrected Drag Kings (2019). In their collaborative
video installation, Moon and Azangman mix and
cross-cut their respective videos to create chaos
and discontinuity. The disorderly aesthetic of the
collaboration suggests that the results of the artists’
research rests somewhere between success and
failure, loss and remembrance, but nonetheless
remains undoubtedly hopeful.

The history of LGBTQ activism is highlighted in
Kyungmin Lee’s work. As co-publisher-and graphic
designer of FLAG PAPER magazine, he addresses
some of the most taboo topics in Korea such as HIV/

AIDS and drug abuse in the gay community. What
interested Lee the most in the archive were protest
5|]9ns collected over the past decade. The signs,
often with short, strong, clear and witty phrases,
are important pieces of evidence ‘alongside
recordings of numerous protests concerning
equality, LGBTQ rights, anti-discrimination law,
homophobia in evangelical Korean churches, and
more. In the exhibition, Lee presents a series of
acrylic signs with laser-engraved texts selected
from the archive.

Sehyung Kim, founder and creative director of
the Tfashion label AJO, has been a controversial
figure in the Korean fashion industry for a few
years. His gender-neutral clothing line’AJO pushes
the boundaries of traditional sizing and is also
known for its mandate to only work with queer
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and non-professional models. For the exhibition,
Kim has designed a sweatshirt—a clothing item
chosen for its gender ambiguity—that celebrates
the history of transgender lives in Korea. The
image printed on the sweatshirt (depicting a
ghroup of transgender people at an Itaewon club in
the 1970s) was orlglnall}i published in Prostitution
in Korea (1987), a book partially funded by the
government. The book’s original image caption
erroneously described the photo’s subjects as
cross-dressing male prostitutes.

The misunderstood stories of transgender lives
in Korea are made visible in Ruin’s installation.
The non-chronological collage of printed images,
copies of Japanese colonial era newspaper articles,
autoblogra]phles, posters, and moving images were
excavated from the archive and pasted together
in an effort to to reconstruct the little-known
transgender history of Korea. However, the work
also underscores the blanks, the absences, the
misrepresentation of individuals. Ruin, archivist
of QueerArch and transgender researcher in
Gender Studies, has been a critical voice in both
activism and academia. A strong advocate for the
representation of women and transgender people
inthe archive, Ruin aims to build QueerArch beyond
an account of homoerotic male experience.

In April 2019, the artists in this exhibition
entered the tiny room of QueerArch Iookln% for
something, hoping to connect with traces left by
former generations of queer lives, and wanting
to establish critical and personal queer histories.
The resulting artworks in QueerArch give meaning
to not only what is archived but also to what is
absent and forgotten. Through the process of their
research and participation in the exhibition, the
artists are now placing themselves in the history
of QueerArch, which will hopefully be shared and
explored by future generations of queers.

As in the case of Harvey—the cactus preserved by
Julie Tolentino—what comes across through the
works in QueerArch is that the invisible memories
of queer lives in Korea are sustained and preserved
by the care and the creative potential of different
?enerathns of artists, activists, and scholars
lving inside and outside Korea, coming together
through time and space, now and in the future.

Kang Seung Lee © 2019
apexart Open Call Exhibition



[noaS - Jexade

wog g

(Orv) wiy bunhyss

(997 BuNas Buey Y1 UOIIBIOQE||0D Ul) UIiny
uewbuezy pue UooH bues UOOIA
997 UlW-bunAy
loy> |Asuey

6102 ‘Z 19qWIAAON - 9 194010

uoMmy| uif pue 337 bunas bue)
Aq pajeand

Tp¥L/AEE Te

affa i

9|qeLieA suolsuawi ‘uonesny| [eubia ‘610z 'pajuun 1oy dnydow ‘(Ory) wiy Bunkyas :abew 19n0d

jousoyunid/Biopiexade - sn |31 (SINYd04q Y} dABS M P|NOYS

¥-S2-9L¥9¥6-1-8£6 :NESI
610Z © Hexade

dyd-uoddns/bio-1exade 1e op am jeym poddns ued noA

"2lnje|siba 81e1S JIOA MBN 8l pue owon) ‘A
MBJIPUY JOUIBA0D) JO 10ddNns Yl YU SUY 8yl UO |1DUNOD) 311 JIOA MBN
3y} pue |1pUNoD AlD 8yl yum diysisulied ul sliey [ednynd jo juswpedsq
AUD JIOA MBN By} wouy spuny diignd pue ‘buipueisispun [eninjA 10} 1sni |
3yl ‘UOIEPUNOH UIMOD "V UlBuuay 8yl JIOA MSN Ul [9eiS| JO [eJBUSD
9}eINSUOD 3y} ‘UOIIBPUNOS JOO|{ YHI4 By} ‘uonepunod suy Aiany Ajjes
Pue UOHIIAl 341 ‘puNn4 SLIY UOREWLIHY/UOIREPUNOS UBW||IH 1OQ|eL Wel||IAA
P17 UOIDI|I0D YDIMUSAID Y| ‘suoisumolg Jeduads ‘saidosyiueliyd
B1aquioolg ‘uoiepunod |yng ayl ‘Sl [ensiA Syl JOj UOIePUNO [OYJeAN
Apuy oyl spnpul jussaid pue ised sispoddns wesboid syiexade

“ylewsapesl passisibal e s| Jexade
"S3IIAIDR Pale|al-S3les IO Saes
ur abebus jou saop pue uoneziuebio 1joid-104-10u ‘(€)(0)10G e S| Mexade

B0 pexade mmm B0 1exade@ojul

0L¢S'lev el A
€1001 Au oA mau 139438 ydunyd |67

1exade

S o oNRTMuONT UL M rrEolzF
: prer 1o AN ] Bl ﬂ_m_.__u__ul_m___l___n_bw a;o_m_ﬂ___lp:.m_
@ i aal A T
"1 IR o Ml HEmert  okarlltre o
r . p——— s ® O Lx SRS ORUKE D
2 = NGO = __ UN—=TF <
. g uAn_ S | —, Ol m olodiglo _ Nl
L
¥ . £ M T olgo o AR RIS .
» i+ 5o —eEekgu® T g 8
. e 8 o gy RK& O BR™No® Bl
= - = Il 1< Lk B
1 w5 x  PEgpIzs - mwn o
[ fiigis 2 SmEE e ok
1 g 8 x 0 peRIbggd Tgpg i g
iMWﬁwwe 5 S — =T = —- —_
[ | BB T we Wa H_m_ ~N .—_A|_|O_=._M|A HU:.” A_O|__|_._|O_m|_.A| KO
geg e o= A grEospn KD Mg Ta<x
E55¢ B2 o v — Il = f
- Bhlir r 2 gm RERT RPIRE o
- B b 3y gopmosw Many
35.0Es > o mm_ Somu R Lol ™ 3
- 3838717 ¥ M= =—Holo®lgr~ A0 o
g , R G Y Sgrtmon oL
M g il T U EHL I 2 HEN S g
5 Do KBORGa8 Y Toloii O 9
. R 25 o amOFMF_ JI o gy WS =%
g Emm= g% Mo 9 W/ Arop™ T ars ke <oc
" SE oHy ToEMssSMy momen Mo
E =6 M0 AFRKoFMIFFEZ T  KiimFodko< o 4JF
BTN NHEREMMAGTZON ol Hgolmon  ISTHMPRESTTURISS  HNNT S
ujo BN T iz M B WKIR ot = K< 4 0 RI T J05K o UL R U U <<mmHE IFfl S of S o 2033310IRIT .
B _~N Kool _ ™ MAaNom™ o M DU R RMRS O L HRIBIUG KK K KIS 80 kruk<| e KIF
[T} ol = |gk= —_ LI_”__._._._ = —_ = L] = 00 = le_lh_ =0 ~N H.__._.___._._
w._ = SRIOIKEH ___ K :__At@o__ﬂ__i_ﬁu_:_n_ HmAE.LI_.__.L_9x?um - R_ o &l
mﬂm_._._ﬁ Kr=_ <130 WUEMW TSl T [ W0 5T ﬂbo_a_n_Mo_Iﬂl = mm T ofE_A._ ol
K 5o il NisE =_._ﬂ____u_A by =y T IR REOUTD X O M2 7T O =y i0F 11k FW e T
oo rC o ol o9 g Xgrdi™ " pilol oy LN R Bl o oTol<| g el or BN AT
ynRlE S o x%qmﬁ %éﬂ%A% & 77 Huwmge ﬁﬂ% Mmﬁﬁﬁgﬁm>d %5 E_E%ﬁiﬁﬂm
gt ol—u N olznzisT T = K O — 3T = ODFp n-= NOIH g ™
= =< _ %l o5, <ol ol Ol L =3t . ii=""oH Sorolana j o5 20| -~ —nNIEg
S o T - o O L = = 0 oy Ul LS © wzog! M SRlgr < _
o Paer ) B Kol i 0WTm K s MERnT B En e o wEsR R iz, T0
-~ 1 LR T ogedr N g oK T, BX oo X 204X 0|y 0! = = 2R oy g =10
oF I BKU B S =5iar=rC i Y Ao e E g, KO AL aFR O =Om | XK gy td S
= o= T ool _ 8l o2 K|S N _ ol RO oo el - mgr X VE<|u
El_xﬂc_alﬂo%o _H_.M.__Aux._lﬂo_.__ Tzl gl NG, BIE Gt ERleyy oy O W%n_n_._.of_uu_uwﬁ_
TERDRI G ar Sisroro e <00 SRS WRER GT oF st s % aziR w5
T B30 Mmool Olyndr Tgo™ — i ML koA = 0 ol 200 w20 DX SR
by Ky XA U<tz e ___EONEoln.UAI_.DrmEﬂuo_E <rrK %ﬁiﬂﬁ“%ﬂ%u% %.Oru__.a___o:ﬂ_.ﬂa_.uo
il ol — = = —_ pural — _— —TT (e} i o -
LFmRSY uolEe el R S g <H0T XA g Mo RLANE R EFm om | SXUX ogm
Ao otz 00 Mokrfige S oisems 852 gan—oly  WeKouy " OlirRasTa 81 R0 5oy,
==X ol T oA goplZ H K= ol =Tl Ko< ™ ok o N O EI= ol iz oL = 3T Ol
T O = il 0l —=%52010 Ho= o7 AT KORI T = 100 3 o g RIS | Jligric B U, tFT HoI k=
< B3em S o N TR0 S = N ey ool o 20= N 53 ol T TS
TIECOMN o 2y 7E Ol BriT Kir gl i < Klo i o PR _Kxl Tl <] 4Pz _.NodmkE o ®_ Ty
i gop KO i | NHm X 22 =0T AT R e =ETTE T S e A<
om® < del gulnpiRy Srw ToMlle K2t Mg Moy BRSO 5T o)< S R0
B _qRIQKT %EE%%ozﬁﬂ?B HENQW7BQ%W £l %ﬁﬂz&%@ﬁ o<l HE&%%MOHJ
— - N — = - — . ——— E .
kIO o150 ol FRpHEtE ¥ Zanmcg <oy T urufnt ﬂ@w DTN | T by
WGT RO S TUIor® Bl uard O Kokl ool RIEST USOmmpM 0 <Ip - Forsars .
<WEZ ol Zom ol HEH PROW > 20U B iR ROUOESR M T NOBAIN WRFESWNTT WIH RN TS
KIETXUBralgn  0HS RiE Mk o olliB0e % S TroiS I0B0E<FS X! NITKomoF N oRMUTN Tl =T mIt0 W] Bool = ol o Blo
XS olprH M Ruo WS RK WX olol = r of Iy o RIBIR W] JJONS oro . 7l S ¢ R IWRIMr 20
S TS HOIKOS L o_:Ta_H.__/ Mr M OF X &3 w015y < Ol ﬂAﬁﬁaE:“_EA__/A._Txu._nmea_ S Il s3Ik m_:_/ m.D._
oA SIP ru D L o? wn oM< > SR o UDN il © J18: 5
amﬁ%+o .iwo_e_u_..___/ Znor M2 __M__Tﬁ_uv LLATH_.E_.mﬁ_VX ol HEOETOM:_“_@_.MM E_=__.._.._||o=_7_o_ _Mwmxﬂ&._“u Rlu ™95 W._.Tr_mm BIE %
KO a W= NTe #ﬂW%wﬁ Ul am o4 T T 7 " MWD R S ol T B WWﬁw+Nﬁ$$
Ol_l_h_lu_rA ._O.__.__|._._._|nwh_ r._o._Dln_A_.__n_.__._|_H_ Ol_._lo H__l_../l L._ r |__|_T_A rw_w M._MmK_A_A_.MA_oEma%l A_._.Ano.._A._._._mlz./IO_._Ol__._._O_/ mﬂ_“__l_”__L_.E._ M ) QMA_._._._._O_I_M_Il_._.._l._
ol KPR i R R0 R ok’ Rz L O MR DL i <X RS Hoar o ol & A A
NIHNvIﬂ_u__n__._Hm_u_u_._%M_/ ~ >O_ulzxr“_“_ @o_IA_M OMlq,/I XﬂMWﬂﬂ_ﬂ_ i &l o_._l_h_b_ﬂ_ﬂﬁﬁgﬂﬁMDI._l_lnr_M_uan_O_ﬁﬂ IONM:_Eml_lﬂ_hmm._LOIO o
=T T ™ VALAS . & Ug N
T B T O SHIEZmTR mSui 0S et B g Rl Somp n g
o3=<E 00208 s u_80_x L iy U R 0 2L RUH e oy <Poju-i- r= T TS
WH%&HE§QE%& E%%%W%%E&ﬁm 8%%%5%% JEﬂﬂgbmﬁﬁﬁW%% %%ﬂwﬂmimﬂ
MR Rz 5 ol T X X012t ®Ry Olop" 02 O sy gk AT M AU 20 2 ™ ol KR T
grout s Ar® - g O & - Juuplim ol o JuOITRO MRt T OF®L gy LK 2
Bl ) o BaR i K _qupiR ) mr_lFm:.__ A e ot - L MR ERRT 37 H2) uf v MA_.E%W
10 r Al ...Aln__l_ or [ | Bl O oF Uk ﬁ_._“__l__n.—n_Eur =T |A_._._._0 |ﬂA|_HH__LHO._.A.ﬂ U —1jo<] = LIA._nA_A [y
O_Eﬂu_lr._cl_E_AlﬂMauo _I_ _I|_ ﬁ\u_./_O_ _u_.Al_u_.ImVr_._A_ H__ _._.___“_|r_|| o__._._.r - JTAI._oE_A i “_”_.__._.___uﬂA_H_ o m;.A .__OI_M_IO_ ™ I 1 HGH_._O — ._o_._l
@%aﬁﬁ;%%%ém 1] 5% o%mwm§$$ ﬂ&%ﬁﬂ@l? iy WP P SRR W&E%mﬂﬁ
.—=OFmT- o ool KowW 3 o rhH= Mo == — .- W e Ol oy
RS TRy gl SHE ST o s ~Ow T wh pudlEPdrsol R mu . Teuny
PIEIS 5% ml Kap k| o TR G e H+un.vum_..r..muwl|o_.mM Tl X leeqrwﬁ_ofxﬂ S Y. e
M8 @SN mrAY SR X g = WX WE ol Rgr o 10000 oroa o
%ﬁamﬁ%ﬂwﬁﬂa H%WIM%E%%ﬁﬁ MA%%%WI¢ %AEJWWQM&EEQM %ﬂ&JW%%ﬁH
R L grur e oK K N or==Ra WihgprdTgmtoirmwwy —HWKIO _NxXo®
n_._ml_A 8@”':1@'% Kol Briof - ,.__Aln_.__.__A.__u_._ o_._m_a|g/\7wm._o._o=_ _u_.._.ra._lo | ._%l._u_ﬁHOLO_“_ﬂ_%r._.A O_O_l._.._l_L_w_A_u.r_..n.w_._un.uH
R ALlo=RNEHNY r 0H =804 ] . Tl r RIS A =S g |eoLoum = K S = ®lg =_ KRIE
JOE%MATEJEENJ W ooy oot M ﬂﬂﬂ@ﬂ%%% K Kro K E -0l gy +>_.7 o] & 510
Rl A M O R T il el LI S O [
41._o_E_W oliolo MWKl 0| HOTFN 0 tH oL:_o S o7 LT of RT U +o_Lw_=£__m_._|w_=:om_w_=_Ho IR0 m.__.__.+T_._@mz._._alu_um.m._m
~ )| IR UCI0IRI N S 0 < oo SUKIKIORT 1) = = i00Mr U < 70 A X0 BUROKIGIROM Afol OF = M-Air X030 Z0K| RITN
BKOS CHRINKRITNK o mX KRN CUKEBIOTRX o UlBIRRITHUFR o BI0ER] o BIIFIHRIB TR
wwmqﬂm._wwmamwaﬂll”m.:_._ﬂ e 21“_ M
ol ¢ 3pE0F0 SUMPTE N HEIMH 3 weewy B B
o0 T H M UreK0553S 2rop ol - 299 WaX @ B
~ > m gyl WUS U . > _ Fu@e ooz =
J|d_.._._h_u._w_._.._o_a._.A.oo_._”A O :_._Wmem._u_._q_._.___;___uﬂu - OMUMIRY *<FO T dAITH P @ T Y §
i Eemuﬂ o= 2 s 5 KOB gu_~ & THOE (W) B MBS TERE TTW 3P TRE (SRS 7 Ty T9E 9
S T i g Y ...ﬂ___a, =m . DAl 4O Nimg BRT ) VO SHRED N WHSEKED AL W PRDBE BE E S
o -1l xﬂA._ <Mt Hododu 10| 2 (BN 5 FHT URIREEH pggy BHFITES- bl f o0 eEPIE EH E >
X i — H ol w500k~ = o 5 Tm MR % AW sEnAwe 7 (S=RWERRNGe) | SR TWOEMESE E S
S, oo 0o =m & prrolll B e e PR 4 whapier E B
o g W NS yw S T _ Fre Rphidd B
- — o S M=ta [ =
oK R s KT R g o § 921 ) el
eo WEN S Ee “e TeB 57 _In S ol =
ST 1= L - W8 3 - i g E
I L b M ot aliwe swame lomassam et | AT ML S
olgxunN Sl Rl = . e m . 2 S
\W/...WL_/ \V//mxﬁﬂul_%lmm_m_l_ .@N_.Aﬂmﬂ_._mu___ll.ﬂ L S T T S S T aWWEWMwM”_ﬂ_.__Aﬂ.WW M.
[ NP AR b oy < gty TEaeh ANTEA” B S
ECs tpmalic lons o BT W AR leT i E T
Z R Tl Mma.__._m._mAm_._m_u._n_MO ol R o AE WESREHT B S 3
o SUE K mim R 0lg, 3 B ww=kkmT WA e o §
Sl E _TRuol <R T o g =miior BEHH  miem s o £ 3
o & < 3% gy AuojuLio W
rwﬂ_na o u_.._xl_ & ,..Alm.ﬂ Do_e ahu mmm T =T peTt WY STERER g =
|H._ho|_.._A|, ﬂ&A_Bﬁ_.w_._W_u__m an_nr_._mu..:_._._ il ﬂl v e, #wwmmwwwm,ﬂbm 8
I._Q__.Wu__u_ o ...A.._Aluku_mu.__.__m_r_”__A N o .B._aﬂwg e m«ﬂww w.ﬁ o aﬁmuam STETH adTen B T £ ]
2 S xirue NIk RO .__._q_._A_'.F | AREERT B 0T iEw WEHD A v H kemymu mRR = %
Ul .__um/g..m HM_IMB Hm__u_EHm._m._q_ﬂMw m = Mwa wwﬂamh_mw. wEY FUE Mes] RIF «I0 ToERT  ATH ROMDERRT B m
. o o N = - i p— ® Al iweE WEEWT (o Wi HOUR SRew sETd opasm o S
TR L oMo VE SRR B ONSNE-CORINGOBELL ) piso BT BIS M9 T0 B LTOWET MAE SO DoRE -
v E E <
MR S K HENEI < M TS o 5 Eil I



