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B\ (English)

A framed set of text in a raspberry colored font on a white background describes how to use the raspberry pi
device encased in the shelf with a glass top. A series of eight photos of a ‘pregnant’ woman in various
places including the airports in the US and Korea, a park, and a crosswalk is organized in two rows of four
photos. The synthetic pregnant belly worn in the photos by the model is hung to the left of the photos. A

.. 4% | spiral notebook with handwritten notes is on a shelf to the right of the photographs. Lee's work interrogates
how technology enables and encroaches upon autonomy, exposing the contradictions within 4B's rejection
of motherhood in a world where artificial intimacy and reproductive surveillance are increasingly pervasive.
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Sun Forest & Z | A E, Asterisms of a Seeded Ghost Tt ==l &R & Xt2l, 2026
Algae, sea salt, sesame, collagen, rice ferment, seeds, herbal medicine, mica, and video installation.

(English)

This installation is composed of many separate elements. Six blue biodegradable tapestries hang from the
ceiling and are arranged in two groups on either side of a video work of slow movement of blue foliage
against a black background and the artists in various locations. In front of the projector screen showing the
video is a piece located on the floor, made of the same blue biodegardable material in a circle with three
human silhouette cutouts present. The circle also has sixteen glass pieces arranged around the perimeter.
Through material transformation, Forest envisions feminist survival beyond visibility, surveillance, and
capitalist extraction.
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Yon Natalie Mik & LI & 2| 0| 2, Massage Shop Codes OtAFX] & 2 &, 2026, Single Channel Video, 2026

(English)

A single-channel video installation composed of three chapters—Kneading, Cosmo Drumming, and Mugwort
Rocking—is projected on one wall, with a sculpture from the Massage Tools (a set of 15) series displayed on
a pedestal opposite the screen. Drawing on long-term research with masseuses and their communities in
Seoul, Yon Natalie Mik’s Massage Shop Codes examines how touch and healing practices are reorganized
under precarious labor conditions. The work traces movements that survive outside institutional recognition,
continuing to circulate through women's bodies and labor.
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