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Artists Life:
Cut, Nip
And Tuck

You may remember that the
| bedy, the return of beauty and
| Inshion a8 art were big themes
batted arﬂunri in the 19905, They
reconverge with a
HOLLAND ﬂmtﬂlvensﬂﬂnce in
ma agroup show called =1
Am Art: An Expres-
" sionof the Visual &
Artistic Process of
Plastic Surgery ™ at
Apexart, anom |21 inTri-
BeCa, LA

The curator 15 a plastic sur-

| geon, Anthany C. Berlet, who has
training as an architect, experi-
ence a5 a medical illustrator and
o busy practicein northern New
Jersey, Along with his own waork
he has selected that of three col-

I Am Art
Apexart

leagues: Antonino Cassisi, an
Italian specinlist in pediatric
plastic surgery; Michael Cohen, a
partner in the Cosmetic Surgery
Center of Maryland and a breast
Surgery specialist who also
paints, sculptures and collects
art; and Scott Spiro, another New
Jerseyite, with a particular inter-

| est in body contouring, a sideline

In painting and drawing, and a
membership in the American So-
cioty for Aesthetic Plastic Sur-

Bery.

How is their art, which is also
thedr surgery, best described?
The human body is their medium,
the pperating room their studio.
The tools ol their craft include
multifarious cutting, clamping,
probing and sewing devices, as
well as digital and laser technolo-
gies. Most of the work that re-
sulls is a living art. It can be seen
wilking among us in the form of
revamped and — this is, of

course, the point — improved -

faces and figures,

For purposes of a gallery dis-
play, however, we get photo-
graphs and videos of those bod-
ies, often seen before, during and

Continued on Page7 %

Artist’s Life: Cut, Nip, Tuck
(The Body Is the Medium)

MMMAmng

The idea of anatomical alter-
ation asart is not new, Some non-
Western cultures have long prac-
ticed scarring, binding, plercing
and parts of the anat-
mw?mmmmumr

ty. In the contemporary
West there is o significant tradi-
ton of body art. The French femi-
‘nist artist Orlan has been submit-

« ting hersell to craniofacial re-

. Shaplngs for years in ablend of

and sculpture
meant o question dominant
‘standards of beaury.

D, Berlet, no doubl sensitive
to Western associntions of cos-
metic surgery with decadence,
vanity and conspicuous con-
sumption, is careful ta distin-
guish, in an exhibition brochure,

“1 AmArt; An Expression of the
Visuanl & Artistic Process of Plas-
tic Surgery” remains on view
throwgh May 9 at Apexart, 291

m, TriBeCa; (212) 431
v LOrg.

tle.” “just enough” and “too ranking within the aesthetics of
much™? Whao defines beauty, per- tic surgery? Are certain
fection, the ideal? To what degree  types ol heroic, skill-intensive
is perfection another version of surgery — the repair of severe
distortion? The examination of birth defects, say — high ant?
culturally based and gender- And are more fashion-oriented
based valuations was central o procedures like breast lifis, tum-
certain artists of the 18805, who my tucks, mommy makeovers
would have noted as significant and liposuction low art, or possi-
that all four artists in the Apexart  bly not-art?

show are male, while almost all
the models or patients in the pho-

Art" as art A thing of beauty isa
joy, whether forever or for a

SUTANSE DOCHTLLOVTHE NDW VORE TIWES

and if a doctor-artist can turn you
into one, that's art to me. And if
he can rescue a body from seri-
ous ruin and a soul from despair,
God bless him; he's as good as
Michelangelo, Does he cater to
the rich and charge too much?
Check out all the drecky Picassos
still selling for huge prices at apc-
tion. Do all those nose jobs look
pretty much alike? Check out
paintings in Chelsea galleries
these days.

The big problem with the <

which kinds of procedures qual-
ify as art and which do not.

The basic face-lift, for example,
i= a rote operation *that can be
tanght to almost anyone.” Pull,
life, stitch; end ol story. Not art.
Creativity begins with other,
more option-rich manipulations.
With rhinoplasty — nose jobs —
you are on aesthetic ground.
Each nose is unique, 5o decisions
abotit shaping it must be imagi-
native, though always guided by
a fundamental form-follows-func-
tion principhe: i.e., the patient
should be able to breathe through
the nose whin the work is fin-
ished.

Other procedures invalving dif-
ferent and larger parts of the

from here to there and blood sup-
plies to be rerouted, can be for-
matly even more complex. And
the ramifications of every move
must be conshdered: as in all art,
there is a fine line separating do-
ing too little, just enough and too
much. Ethical, and
psychological inguiries are aver
present.

Wha definesdhe terms “too lit-

Nm]ubs.behteandnﬁﬂ:
images at “1 Am Art: An Ex-
pression of the Visual & Artis-
tic Process of Plastic Surgery.”

Apexart show, as least for certain
sensitive types, is looking at
seme of it. Dr. Cohen's pictures of
breast enhancement are as
agreeabls as lingerie advertise-
menis, but his colleagues deliver
some pretty strong stuff. Many
artsts do thelr work in private,
and give you only a final, pol-
ished product, leaving the scraps,
scrapings and splots on the stuZ
dip floor: Hmmg:ubewm
schmeer —the blood, the

the slice, meaqulwﬂumnf
Duummnafnnnntiunpdnﬂ
n{mnrnrrdm:,hu.tmrhrul
ies. g

The show gives you some  »
warning as to what you're in lof:
The following words appear in®
ﬂnrq.'palnrﬁuwnmlhtbmq
the brochure: “This exhibition”
mmmmmmmh
sultable for all viewing audi-
ences.l?l:asau&eyuurdium—"
thon.”

Haﬂmmmmm:rymf.
discretion says, “Go,” then brage
yourself, keep your mind open <
and reapect what vou see. Aftef
all, given the frallties of the
the vanities of age and the
bilities of accident, you too may.
end upasart someday, = §°



