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One publishes to find comrades!
Andre Breton, 1920

Apricots from Damascus is a publication and exhibition project about art in a state of
mobility and exile, with a specific focus on Istanbul and current artist communities.

Since the escalation of the war in Syria, millions of people have left their homes,
with a majority fleeing to Turkey, Lebanon and Jordan. Public spaces in Istanbul,
transformed by this climate of mobility, encompass different possibilities for
encounters and interactions. Apricots from Damascus aims to create a multilingual
environment for art and cultural exchange.

Between March 2010 and December 2011, artist Dilek Winchester founded and
published a zine called Apricot City A4 in Istanbul. Each issue of the zine was edited
and designed by a prominent, politically engaged artist or group, including Atif

Akin. Apricot City A4, was reproduced and distributed throughout istanbul by PVC
pushcarts, common mobile businesses that provide services such as photocopying,
lamination, and an assortment of knick knacks for sale. These car-battery-operated
pushcarts are part of the informal economy of Istanbul’s hyper-urban landscape,
their operators strolling around downtown and the historical peninsula in the
daytime. Operators are commonly immigrants from Eastern Anatolia, the city of
Malatya in particular, which is famous for its apricots. At the time, copies were
printed and stapled on these modest portable pushcarts and sold, on demand, for a
few Liras.

Apricots from Damascus translates, in Turkish, to “Sam’da Kayisi” Sam'da Kayisi

is part of an idiomatic expression meaning, “It does not get any better than this”
(Bundan iyisi, Sam'da kayisi). In most Romance languages, the word for ‘apricot’ is
‘damasco, which indicates that the sweet fruit was associated with Damascus, in
Syria. The apricot, however, was also known in Armenia during ancient times, and
has been cultivated there. Its scientific name, Prunus armeniaca (Armenian plum)
derives from this origin. In Apricots from Damascus, the apricot - its origins and
history — symbolically represents the multilayered issues such as history of mobility
and language in the region, that the project addresses and attributes a positive
connotation to the situation.

Giiven incirlioglu, B&W Photography, izmir, 2015

Though the term ‘refugee’ is often regarded as a technical and political term with
bureaucratic connotations, it accurately represents the stated condition: a refugee
is a person seeking refuge. We acknowledge the differences and specificities of
the terms refugee, immigrant, and expatriate; however, Edward Said’s thoughts
on ‘exile’ are very relevant to the context of this project therefore we use it as an
all-embracing term.

In Reflections on Exile Edward Said writes,

“Modern Western culture is in large part the work of exiles, émigrés, refugees.
In the United States, academic, intellectual, and aesthetic thought is what it is
today because of refugees from fascism, communism, and other regimes given
to the oppression and expulsion of dissidents.” 2

Said'’s reflections remain accurate in the age of global war today. He describes
modern warfare, imperialism, and the quasi-theological ambitions of totalitarian
rulers, all of which precisely refer to the current, tragic situation in the Middle East.
Said expresses particular interest in the creative character of exile, in that much
of life in exile is taken up with compensating for disorienting loss by creating a new
world to rule. He observes, “It is not
surprising that so many exiles seem
to be novelists, chess players, political

activists and intellectuals.” ®

Said further relates his observation
about the condition of exile to
occupations that require a minimal
investment in objects, but rather

place a great premium on mobility

and skill, thereby suggesting that exile
is implicitly tied up with movement.
Apricots from Damascus is the
expression of mobility and exile among
contemporary artists.

With the birth of the Turkish Republic

in 1923, Istanbul lost much of its
Babylonesque atmosphere, including
the loss of multilingual and multicultural
communities that had been the
subjects of the Ottoman Empire.
However, over the last ninety years,

the demographics of Turkey continued to be shaped by internal and international
waves of immigration, with istanbul serving as a permanent or temporary base for
many exiles. Immigrants have made significant contributions to art, architecture,
and humanities education in Turkey. Apricots from Damascus focuses on the

art production of artists who make contact with istanbul, whether permanently,
temporarily, from within, or outside it. In this particular historical moment, this
community is expanding and shrinking in waves that reflect mobility caused by war-
related displacement, and economic and climate change.

Atif Akin, Excerpt from Apricots from Damascus Issue 06,
New York, 2015

Artists commissioned for the project created original content for the zines,
approaching issues in ways that relate to their respective bodies of work. There are
a number of reoccurring themes, including the analysis and investigation of historical
trade routes leading from the Middle East to Europe, as well as cultural and ecological
metaphors around these routes; the history of migration and exile in modern istanbul;
and language and translation and representation of contemporary identity. Apricots
from Damascus engages publication as an artistic practice in an effort to connect
through cultural commons, or the shared interdisciplinary knowledge acquired by
varied communities. The first stage of the project involves commissioning artists to
produce zines, which will be distributed in istanbul’s public space through alternative
means of distribution, including the PVC pushcarts. Zines will be published in three
languages: Arabic, Turkish, and English. These three languages are important to
correlate the artists, issues and the audience of the project. The project culminates
with an exhibition hosted by SALT, istanbul, in December 2015, where the zines,
artworks about the themes explored in the zines, and documentation of the project
will be displayed. The exhibition space will serve as a social space where - exiled or
settled - artists in istanbul will come together.

Atif Akin and Dilek Winchester © 2015
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Insan yoldas bulmak icin yayin yapar!
Andre Breton, 1920!

§am’da Kayist hareketlilik ve siirgiin halindeki sanat hakkinda, 6zel olarak
Istanbul’a ve buradaki mevcut sanat topluluklarina yogunlasan bir yayin ve sergi
projesidir.

Suriye'deki savasin hiz kazanmasindan bu yana milyonlarca insan evlerini terk
etti ve bu insanlarin bir¢cogu Tiirkiye, Liibnan ve Urdiin’e kacti. Kamu alanlarini
degistiren bu hareketlilik iklimi, istanbul’da farkli karsilasma ve etkilesim
ihtimallerini beraberinde getirir. Sam’da Kayisi, sanatci yayinlari ve fanzinler
araciligiyla cok dilli bir sanat ve kiiltiir paylasim ortami yaratmay1 hedefler.

Mart 2010 ile Aralik 2011 arasinda
sanatci Dilek Winchester istanbul’da
Kayisi1 Kent A4 adl1 bir fanzin
cikarmaya basladi. Bu fanzinin her
bir sayisi, aralarinda Atif Akin’in
da bulundugu politika ile i¢ ice
olan 6nemli sanatc1 ya da gruplar
tarafindan yayina hazirlandi

ve tasarlandi. Kayis: Kent A4
istanbul’un dért bir yaninda
seyyar olarak fotokopi ve PVC
kaplama hizmeti veren tezgahlarda
cogaltilmakta ve dagitilmaktaydi.
Seyyar saticilar istanbul’un (hiper)
kentlesmis ortaminda kayit dist
ekonominin bir parcasidir. Bu
tezgédhlari isletenler merkezi
yerlerde ve Tarihi Yarimada'da

gilin boyunca dolasarak caligirlar.
Bu kisiler cogunlukla Dogu
Anadolu’dan, bilhassa kayisilariyla
linlii Malatya’dan go¢ ederek
gelmislerdir. Bu zaman araliginda
fanzinin kopyalar1 bu miitevazi
seyyar tezgadhlarda talep lizerine
basilip zimbalanmakta ve birkag lira
karsiliginda satilmaktaydi.

Nadia Al Issa, Excerpt from Apricots from Damascus
Issue 01, Cambridge, MA, 2015. lllustration from La
Belgique Horticole by Charles Morren.

Sam’da Kayisi Tiirkcede “Bundan
iyisi, Sam’da kayis1” ifadesinde
gecer ve mevcut durumun olasiliklar
arasinda en iyi durum oldugunu ifade etmek icin kullanilir. Bircok Latin dilinde
‘kayist’, ‘damasco’dur. Bu ifade, bu tatli meyvenin Suriye’nin bagkenti Sam’in
ingilizce karsilig1 olan ‘Damascus’la iliskilendirildigine isaret eder. Ancak kayisi
cok eski zamanlardan beri Ermenistan’da da bilinmekte ve yetistirilmektedir.
Meyvenin bilimsel adi olan Prunus armeniaca (Ermeni erigi) bu kokenden
tiiremistir. Kayisi, kokeni ve tarihiyle, bir sembol olarak projenin odaklandigi
bolgedeki hareketliliklerin ve dillerin tarihi gibi cok katmanli meseleleri temsil
eder ve bu duruma olumlu bir anlam atfeder.

‘Miilteci’ terimi her ne kadar siklikla belli biirokratik cagrisimlari olan teknik ve
siyasi bir terim olarak alinsa da burada bahsettigimiz durumu tam olarak temsil
etmektedir: miilteci bir siginak arayan kisidir. Miilteci, gd¢cmen, veya vatandasi
oldugu tlke disinda yasayan (expatriate) gibi terimlerin 6zgiilliiklerini ve
farkliliklarini teslim etmekle birlikte, Edward Said’in ‘siirgiin’ izerine yazdiklar1
bu projenin baglamina ¢ok uygun diistii§iinden bu terimi burada diger hepsini
kapsayan bir terim olarak kullaniyoruz.

Edward Said Siirgiin Uzerine Diisiinceler de sdyle yazar:

“Modern Bat1 kiiltiirii biiyiik 6l¢iide siirgiindekilerin, gocmenlerin ve
miiltecilerin eseridir. ABD’de akademik, entelektiiel ve estetik diisiincenin
bugiinkii durumuna gelmesini saglayanlar, muhalifler {istiinde baski kuran
ve onlar1 iilkeyi terk etmeye zorlayan fasist, komiinist ve diger rejimlerden
kacan miiltecilerdir.”

Said’in diislinceleri gliniimiiz kiiresel savas ¢aginda hala gecerliligini koruyor. Said,
modern savaslari, emperyalizmi ve totaliter yoneticilerin s6zde teolojik ihtiraslarini
tasvir ediyordu. Tiim bunlar Orta Dogu’daki mevcut felaket durumunu tam olarak
karsilamaktadir. Said siirgiliniin yaratici yoniine 6zel bir ilgi duyar, ¢ilinkii siirgiinde
hayatin cogu, kayiplari ve kaybolmuslugu yeni bir diinya yaratarak telafi etmekle
gecer. Said, su gézlemi yapar: “Siirgilindeki bircok kisinin yazar, satran¢ oyuncusu,
siyasi aktivist ve entelektiiel olmasi sasirtici degildir.” 3

Said daha sonra, siirglin olmanin kosullari {izerine gdzlemlerini, nesnelere asgari
bir yatirim gerektiren hareketlilige ve becerilere biiyiik 6nem veren mesleklerle
iligkilendirir ve boylece siirgiiniin ortiik olarak hareketle baglantili olduguna
isaret eder. Sam’da Kayisi gliniim{iiz sanatc¢ilarinin hareketliliginin ve yasadiklari
slirgliniin ifadesidir.

Tiirkiye Cumhuriyet’inin 1923’te kurulmasiyla birlikte istanbul Babilonvari
atmosferini, Osmanli imparatorluguwnun tebaasini olusturan ¢ok dilli ve cok
kiiltiirlii topluluklar: kaybetti. Ne var ki son doksan yilda Tiirkiye’nin demografisi
i¢ gbcler ve uluslararasi go¢ dalgalariyla sekillenmeye devam etti ve Istanbul
siirglindeki pek ¢oklar1 i¢in kalici veya gecici bir {is gorevi gordii. Go¢menler
Tiirkiye’de sanata, mimariye ve begeri bilimler egitimine biiyiik katkida
bulundular. Sam’da Kayisi da gerek gecici gerek kalici olarak, gerek iceriden
gerek disaridan Istanbul ile bir temas kurmus sanatcilarin sanatsal {iretimlerine
yogunlasiyor. Bulundugumuz bu tarihsel anda bu Kitle, savasin neden oldugu yer
degisiklikleri, ekonomik kogullar ve iklim degisikliginin yol actig1 hareketlilikleri
yansitan dalgalanmalarla bazen artarken bazen de daraliyor.

Projeye dahil olan sanatcilar meselelere daha dnceki eserleriyle iligkili bicimlerde
yaklasarak fanzin i¢in orijinal icerikler iirettiler. Orta Dogu’dan Avrupa’ya uzanan
tarihi ticaret rotalarinin incelenmesi yahut bu rotalar etrafinda sekillenmis
kiiltiirel ve ekolojik metaforlar, modern istanbul’da géciin ve siirgiiniin tarihi ve
glinlimiizde kimligin dili, terclimesi ve temsili gibi bazi temalar fanzinlerde tekrar
tekrar karsimiza cikiyor.

Sam’da Kayisi yayinciligi kiiltlirel ortakliklar yoluyla temas kurmaya gayret eden bir
sanatsal etkinlik, veya cesitli topluluklarin kazanmis oldugu disiplinler arasi ortak
bir bilgi birikimi olarak ele aliyor. Projenin birinci asamasini sanatc¢ilarin fanzin
formatinda is iiretmelerinin saglanmasi ve bu fanzinlerin istanbul’'un kamusal
alanlarinda PVC kaplama tezgahlari gibi ¢esitli alternatif dagitim kanallariyla
dagitilmasi olusturuyor. Fanzinler ii¢ dilde yayinlaniyor: Arapga, Tiirkce ve
ingilizce. Bu ii¢ dil, projenin sanatcilarini, meselelerini ve hitap ettigi kesimi
birbirleriyle iliskiye sokmak a¢isindan énem tastyor. Projenin nihai duraginin,
fanzinlerin, fanzinlerde ele alinan temalarla iligkili calismalarin ve projeye iliskin
belgelerin sergilenecegi, Aralik 2015’te istanbul’da SALT 1n ev sahipliginde
gerceklesecek olan bir sergi olmasi planlaniyor. Bu sergi alani istanbul’da siirgiinde
veya yerlesik olan sanatgilarin bir araya gelecegi bir toplumsal alan gorevini
tistlenecek.
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Pinar Ogrenci, Video Excerpt, istanbul, 2015
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