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text and not
from the image.
On a portrait of
a woman the text
reads, “bombed
out." Both
Schwab and
Tsibakh use their
native languages
as visual co-ele-
ments within
their work,
When the text is
incomprehensible

Nors Fisch Nenv, Esphonc Aderce (4D our perception is
Car rash 1960) 199 217 21" digialprton PATHiCUlarly
e drawn to the

image. In Erinnern
history has been
written on the
photographs.

Oliver Nikolich, also debuting in New York, was
born in the former Yugoslavia and came to the
United States in

1989 at the age

of nineteen.

Nikolich's instal-

lation, Preserving

What Is Mine, .
was part of the
“Traveling
Scholars™ exhibi-
tion at the
Foster Gallery of
the Boston
Museum of Fine
Arts in the win-
ter of 1998.The
artist down-
sized the scale
of the installa-
tion to adapt to
the specific
space of Apex
Art. Preserving
What Is Mine
refers to the
recent chaos,
despair and mur-
der in the

Leandro Katz Jjoagquin' Column 1998  dimensions
variable  installtion of digitized and piotted biw
photographs laserprinted on cardboard

Balkans. The installation includes photographs rolled up
in glass jars. These specially treated photos seem par-
tially consumed by fire and stained by blood. Some jars
contain soil, the moisture of which results in accumu-
lated condensation. The photos were taken by the
artist's friends and family still living in former
Yugoslavia. Nikolich sent them disposable cameras and
asked them to document their day-to-day realities. The
film was then returned to him undeveloped. Christine
Temin of The Boston Globe found affinities between
Nikolich's work and Christian Boltanski's installations
of yearbook photos of Jewish teenagers who later per-
ished in the Holocaust.”

Nora Fisch is an Argentine artist who divides her time
between New York and Buenos Aires. Her latest series
of works (computer manipulated images digitally print-
ed on fabric) evolves from images of early performance
and conceptual art at the end of the 1960's and 70's in
North America, as reproduced in magazines and art
history books. The
audience seen in these
images is the focus of
the work presented in
the gallery. From her
perspective as a New
York artist, the work
suggests a nostalgia
for the spirit of those
times. The images
scanned and layered
into vivid optical pat-
terns evoke reverence
and idealization. Fisch
claims that the work
refers to the images
that she encountered
while still living in
Argentina in the 80's
At the time, these
grainy black and white
pictures carried a
symbolic weight as sites of unbridled creativity and
freedom. Fisch compares the impact of these images to
the popularity of American blue jeans in Eastern
Europe before the fall of the Berlin Wall: they function
as conveyors of fantasy,

Michael Schwab from the series Erinern
1994 195" 235" biw photograph

Ana Tiscornia is a Uruguayan artist living in New York
since 1991. Her thirteen portraits titled Trece Retratos
allude to the topic of the "desaparecidos” (people
missing during Uruguay's military era).8 Pictures of
anonymous people are placed under semi-translucent

Ana Tiscornia Trece Retratos (13 Portais) (detall) 1996
125" 11" sikscreen, racing paper, frosted plstic

glass. The surface layer does not allow the viewer to
focus sharply on the images, revealing the impossibility
of seeing clearly, the impossibility of knowing real iden-
tities

Haghbat (20 minutes, black & white), a video by the
Armenian-born, New York-based artist, Sonia
Balassanian was presented at the Armenian pavilion in
Venice in 1997.The video depicts an image derived
from a childhood recollection: a naked man disappear-
ing into the dark cavities of gigantic clay wine barrels,
buried in the grounds of an ancient Armenian church
This relentlessly repeated act refers to the tradition of
cleaning wine barrels in the fall and visually references
her memory of Armenia.

Leandro Katz is represented by two pieces: the installa-
tion Joaquin’s Column and EI Dia Que Me Quieras (The
Day You'll Love Me—30 minutes, color, sound, 1997).
The latter is a |6mm non-narrative film investigating
death and the power carried by the famous photo-
graph of the body of Che Guevara, surrounded by his
captors. Not a political documentary in a traditional
sense, Katz's film portrays Che "as a man for whom the
world had become intolerable and reminds us that
though the world is still intolerable, we simply cannot
stand on the summit of the present as if we were
superior to the past."!0
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