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2015-16 Franchise Proposal by 
Mother Tongue (Tiffany Boyle and Jessica Carden) 

Franchise location: Bridgetown, Barbados 

 
In July 1996, an archaeological team were called to a construction site at Pierhead docks, in 
Bridgetown, Barbados. Clearing the ground for the planned expansion of a shopping mall, a mass 
grave of human remains were uncovered. Tests concluded that the site was a burial ground for 
African slaves; those who had either died in the final stages of the Middle Passage, too close to 
shore to be thrown overboard, or those brought to Barbados for ‘seasoning’ – to be broken into 
the life of the plantocracy, before being moved onto other Caribbean islands. Following a 
deliberately short period of time for the archaeological dig, the site was covered in concrete, to be 
used as a car park, with no commemorations or signage to mark the importance of the area.  
 
The hurry to cover over and conceal the site speaks of the continued dominance of the ruling 
classes’ economic interests over the island’s black population. As locals gathered around the 
archaeological dig, demands were made for libations of rum to be poured to the ghosts of the 
deceased and to ‘duppies,’ bad and malicious spirits. That rum was to be poured is laced with 
irony; since the slaves were brought across in the ships to farm the sugar from which such rum is 
distilled, but also because the car park is bordered by two empty customs warehouses, where rum 
would have previously been stored before global export.  
 
This is not the only site of significance for the island’s slave history to be unidentified. This amnesia 
or selective memory is in many ways mirrored by the local art history and community; unmarked by 
the absence of a national art gallery and state support. Past activity, developments and successes 
are lost between generations, with most major Caribbean surveys taking place in the West and 
links between each generation broken as artists move abroad for opportunities not available on 
home territory. There are currently only four small and ill-equipped exhibition spaces on the island: 
two housed within the art college and university, the remainder commercial spaces.  
 
The Pierhead site and old customs warehouses are today disused. This proposal is made for an 
exhibition and performance, to be held on the Pierhead site in 2016, the year of the fiftieth 
anniversary of Barbados’ independence and host nation for the second time to the Caribbean-wide 
annual festival, Carifesta. ‘Rum Retort’ will purposefully run parallel to these official, state-
sponsored events. A large group exhibition will be housed inside one of the customs warehouses, 
concerned with making visible the history of Pierhead within its locality, with works from artists 
including Nick Whittle; Annalee Davis; Ewan Atkinson; Sheena Rose and Holly Bynoe. A patterned 
installation print will be commissioned from artist Mark King to be produced directly onto the 
concrete car park, temporarily acknowledging what lies below. For the opening and closing of the 
exhibition, a dance performance will be commissioned from dancer and choreographer Yanique 
Hume, to take place outside the warehouse, on the concrete car park surface.  
 
 


